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T
he P

rovince of Z
arag

oza

The w
ide variety of clim

ates and
landscapes of the province, together w

ith
its cultural heritage as a m

elting pot of
civilisations, have produced a diversity of
culinary traditions.

G
astronom

y in Z
aragoza is synonym

ous
w

ith fruit and vegetables from
 its unrivalled

vegetable gardens, succulent lam
b and

gam
e, international-fam

ed olive oil brands,

full-flavoured cheeses, tasty cured m
eats

and a bakery tradition w
ith a personality

of its ow
n. Everything is w

ashed dow
n

w
ith outstanding w

ines from
 the regions

of C
ariñena, Borja and C

alatayud.

These high-quality ingredients from
 the

M
editerranean diet, healthy and varied,

com
e into their ow

n both in traditional
cooking as w

ell as in fine dining creations.

There are several locations w
ith therm

al
w

aters in the province of Z
aragoza. W

orthy
of m

ention are A
lham

a de A
ragon,

Paracuellos de Jiloca and Jaraba, all in the
region of C

alatayud.

In this location of rem
arkable beauty the

different resorts perfectly com
bine the

w
arm

 and relaxed atm
osphere of a 19th

century spa w
ith state-of-the-art facilities

able to provide guests w
ith a w

ide range
of treatm

ents w
ith m

ineral w
aters.

In N
uevalos w

e can find the jew
el of the

crow
n of the province of Z

aragoza: the
N

atural Park of the Piedra M
onastery.

For thousands of years, the flow
 of the

river Piedra has shaped the rock and has
carved astonishing lakes, grottoes and
w

aterfalls. A
long the riverside, dense

groves create ecosystem
s of outstanding

biological diversity.

The province offers a great diversity of
landscapes. The river Ebro is the backbone
of a territory of stark contrast: lush forests
on the gentle slopes of the Pyreneean
foothills coexist w

ith vast, sem
i-desertic

extensions w
hose only cheer com

es from
occasional patches of green along the
river banks.

Exam
ples of unique clim

atic and landscape
areas are: the dazzling N

atural Park of
D

ehesa del M
oncayo, the charm

ing W
orld

Biosphere Reserve Las Bardenas, the
spectacular Laguna G

allocanta w
etlands

(a haven for birds from
 all over Europe

that com
e to rest and nest in them

), the
m

agnificent steppes in Lom
aza de Belchite

and the dram
atic desert M

onegros M
ounts.

Just as extraordinary are the Pyreneean
foothills and the slopes of the Iberian range,
w

here the plain m
eets the m

ountain in a
particular w

ay. Equally im
pressive is the

breathtaking scenery w
here the flow

 of a
river som

etim
es shapes gullies, ravines and

canyons. O
ther tim

es, a river slow
s dow

n
for a rest in a natural lake or a w

ide reservoir
ideal for fishing and w

ater sports.

G
astronom

y
N

atural surroundings
Spas and the P

iedra M
onastery
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D
ue to its g

eog
ra

p
hic loca

tion, the p
rov

ince of

Z
a

ra
g

oza
 ha

s a
lw

a
y

s been a
 na

tura
l crossroa

ds

betw
een continenta

l E
urop

e a
nd the I

beria
n

P
eninsula

. I
t is a

 m
eeting

 p
oint betw

een the

M
editerra

nea
n, the C

a
stillia

n p
la

tea
u a

nd the

N
orthern coa

st of
 the C

a
nta

bria
n S

ea
. O

v
er

tim
e, Z

a
ra

g
oza

 ha
s w

itnessed a
 unique f

usion

of
 dif

f
erent cultures a

nd civ
ilisa

tions.

T
he p

rov
ince cov

ers a
n a

rea
 of

 17
,19

4
 k

m
_

(10,6
8

6
 squa

re m
iles), w

ith the m
a

jority
 of

 its

circa one m
illion inhabitants based in the cap

ital,

the city
 of

 Z
a

ra
g

oza
. T

he city
 of

 Z
a

ra
g

oza
 is

an im
p

ortant industrial and com
m

ercial location,

but there a
re sev

era
l other la

rg
e cities in the

p
rovince w

ith a
n im

p
ressive historica

l herita
g

e,

such a
s C

a
la

ta
y

ud, T
a

ra
zona

, E
jea

 de los

C
a

ba
lleros or C

a
sp

e.

Francisco de G
oya y Lucientes, one of the

m
ost influential painters in art history, w

as
born in Fuendetodos, a sm

all tow
n near

Z
aragoza. H

e received his education as a
painter and received his first few

 com
m

issions
in the capital, and it w

as the fam
e achieved

by his frescoes in the Basilica del Pilar that
enabled him

 to receive further w
ork.

M
uel, Rem

olinos, C
alatayud and the C

artuja
de A

ula D
ei (a C

arthusian m
onastery)

hold som
e w

orks from
 his earlier w

ork,
w

hereas w
orks from

 his later years can
be adm

ired in the M
useum

 of Z
aragoza

and in the M
useum

 C
am

on A
znar. The

latter also holds his com
plete series of

engravings. Finally, m
ore of his w

ork is
displayed in his native tow

n, w
here the

preserved fam
ily house can be visited, as

w
ell as w

orkshops and exhibition room
s.

A
 trip to Fuendetodos w

ill be rounded up
perfectly w

ith a visit to nearby M
uel, a tow

n
w

hose pottery tradition dates back to the
end of the 15th century. The tow

n holds
som

e of G
oya’s frescoes and also boasts

the School W
orkshop of Pottery. The School,

created by the Province C
ouncil of Z

aragoza,
tries to restore the pottery tradition, w

ith
its tradem

ark blue patterns over w
hite

background, as w
ell as to dissem

inate the
traditional craftsm

anship techniques.

In 1492 King Ferdinand and Q
ueen Isabella,

the C
atholic M

onarchs, decreed the
expulsion of the Jew

s. The Spanish Jew
s,

w
ho referred to Spain as Sepharad, had

been established in the Iberian Peninsula
for countless generations. Its century-long
legacy in the province is as rich as it is
heterogeneous.

Z
aragoza, the capital, w

as the centre around
w

hich A
ragonese Judaism

 revolved. It w
as,

at tim
es, the incontestable spiritual leader

of Judaism
 in Sepharad, regardless of

w
hether they w

ere under the authority of
the M

uslim
 taifa kingdom

s or under
C

hristian rule.

H
ow

ever, the Judaic legacy w
ould also leave

its im
print in other sites of the province.

It can still be w
itnessed in different tow

ns
w

ithin the C
inco Villas region, w

here juderias
(Jew

ish Q
uarters), synagogues and

cem
eteries have survived. O

f no less
significance are the vestiges left in C

alatayud,
D

aroca and C
aspe or those present in the

surroundings of M
ount M

oncayo. Below
the m

ount’s tow
ering height, the tow

n of
Tarazona boasts a C

entre for the
Interpretation of Jew

ish C
ulture.

M
oors w

ho stayed in the Kingdom
 of

A
ragon after the C

hristian conquests, but
kept their religion and custom

s, received
the nam

e of M
udejar. Those skilled at

building offered their services to the new
ruling class, especially in the settlem

ents
along the river Ebro, its tributary rivers
from

 the South and in the area know
n as

Som
ontano del M

oncayo. Thus the M
udejar

style w
as born, w

ith concepts, form
s and

craftsm
anship typical from

 M
oorish tradition

being adapted into C
hristian buildings and

to the fashions of each period.

D
uring the 13th and the 14th centuries

several unique types of buildings w
ere

developed, such as the church-fortress and
tow

ers shaped like m
inarets, and a brand

new
 ornam

ental language w
as born, rich

and unique, from
 the m

arriage of brick
and plaster, w

ood and ceram
ics.

In 2001, the m
ajesty and beauty of M

udejar
architecture, together w

ith its value as a
m

aterial exam
ple of peaceful coexistence

of cultures, w
as recognised by the

U
N

ESC
O

 W
orld H

eritage C
om

m
ittee.

The collection of m
onum

ents and buildings
of M

udejar architecture in A
ragon have

been recognised as a W
orld H

eritage Site.

D
uring the M

iddle A
ges, the feudal lords

in the N
orth of Spain started re-conquering

the territories previously taken by M
uslim

invaders in the 8th century. A
s A

l-A
ndalus

retreated, the C
hristian conquerors found

them
selves needing to colonise their new

territories w
ith religious and civil

settlem
ents. The Rom

anesque style, already
present in Europe’s feudal society, spread
through the country.

W
ithin the province of Z

aragoza w
e can

find a m
ultitude of exam

ples of this
architectural style. The m

ost spectacular
exam

ples can be found in D
aroca and the

upper C
inco V

illas region, w
here the

stunning tow
ns of Sos del Rey C

atolico
and U

ncastillo stand out proudly.

A
nother m

edieval artistic style present in the
province of Z

aragoza is the C
istercian. This

style stem
m

ed from
 the desire of the m

onastic
order of C

istercians to return to the austerity
of prim

itive C
hristian w

orship. It w
ould, over

tim
e, develop and becom

e the G
othic style.

Several m
onasteries w

ere built in this
architectural style -Veruela, standing on the
hillside of the M

oncayo; Piedra, in the outskirts
of C

alatayud and Rueda, in the m
iddle course

of the river Ebro.

M
edieval architecture set in stone


